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 SOCIALIST REALISM IN
 THE LITERATURE OF AFGHANISTAN

 Nancy Dupree

 On 27 April 1978 a small group of left-oriented intellectuals staged
 a bloody coup in Kabul, capital city of Afghanistan, and established the
 Democratic Republic of Afghanistan (DRA). The coup was immediately
 hailed as the "Saur [April] Revolution," but the shift in leadership had not
 been brought about by a majority of the governed.1 Despite their
 insistence that they had risen from the masses and spoke with the voice of
 the people, the new leaders were far too urbanized to understand
 adequately the cultural dynamics functioning in the rural areas where 90%
 of all Afghans live.2 Nor were they perceptive to moderate urban
 middle-class ideals. Theirs was an ideological revolt inspired by an urban
 strata of middle-class socialist activists espousing a political and social
 order irritating to the natural political instincts of the Afghan people.
 Nevertheless the new regime, guided by a growing number of Soviet
 advisers, persisted in forcing their socialistic ideals on the populace,
 without dialogue and without compromise.3 Resulting widespread revolts
 were countered by severe repression, especially against opposing
 intellectuals.4 Afghanistan slid rapidly toward total collapse.

 Sensing the demise of their fledgling socialist client state, the
 Soviets invaded during the evening of 24 December 1979 claiming that
 they had been "invited to protect" the socialist DRA against
 imperialist-aided counter-revolutionaries and foreign interventionists. The
 presence of foreign troops occupying Afghan soil, always anathema to true
 Afghans, served only to further arouse the population. Predictably, the
 revolts escalated and intensified.5

 Socialist realism was officially introduced to the literature of
 Afghanistan midst this political turbulence. It was purposely deployed as
 a psychological maneuver designed to defeat the opposition by injecting
 Afghan culture with soviet ideological objectives articulated through the
 rhetoric of their ruling agents, the People's Democratic Party of
 Afghanistan (PDPA). Afghanistan's political institutions had already been
 systematically sovietized. Afghan women and Afghan youth were
 mobilized for the purposes of indoctrination early in 1978.6 Decrees
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 eliminating usury and institutionalizing land reforms, also issued in 1978,
 had been met with hostility rather than gratitude. Forced attendance at
 literacy classes threatened to reverse the positive attitudes toward
 education, particularly for women, which had slowly evolved over half a
 century. Finally, when the consummate failure of these programs could
 no longer be denied, Afghan writers were conscripted to "arouse millions
 of toilers . . . and inspire them to sacrifice for the reconstruction of the
 society."

 The Seminar of Writers and Poets, laboriously entitled "Defence
 of the Gains of the Revolution as a Defence of the Country's Honour,"
 met in Kabul between 11-13 August 1979. In this opening remarks,
 Abdul Hakim Sharayee Jauzjani, Minister of Justice and Attorney General,
 set the literary goals for the future: "Our poets and writers must strive to
 reflect the manifestation of revolutionary life and aspirations of the Great
 Saur Revolution, and place them at the service of the people."7

 Fourteen resolutions articulated the themes writers were expected
 to follow:

 1. Defend the Saur Revolution in order to defend the
 honour of the nation.

 2. Promote the political and social consciousness of the
 toiling masses.

 3. Eliminate colonialism and feudalism through the epoch-
 making ideology of the working class.

 4. End individualism and sacrifice private interests.
 5. Disclose hostile acts.

 6. Condemn treacherous reactionary acts, warmongering,
 Zionism, apartheid, and imperialistic conspiracies.

 7. Support world-wide liberation movements, including
 those of the Baluch and Pushtun.8

 The heavy political overtones of these resolutions reflected the
 regime's desperation as countrywide opposition quickened. Item 6,
 however, was the most hotly publicized: "We patriotic writers, poets and
 men of arts set the literary style of the Great Leader of the people of
 Afghanistan, Nur Mohammad Taraki, as an example and follow his lead
 in our literary and creative works." Taraki, who at this time
 Secretary-General of the PDPA and President of the Revolutionary
 Council of the DRA,9 was hailed as "the founder of realism, shining like
 a glowing star in the dark atmosphere of Afghan literature before the
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 establishment of the DRA. " Regimentation reminiscent of the Stalinist era
 loomed ominously.

 Although he can not be called the "founder" of realism in Afghan
 literature, Taraki was, nevertheless, an outspoken critic of socio-political
 processes in Afghanistan. His life spanned a critical period in Afghan
 history during which Afghan poets and writers spearheaded increasingly
 vocal appeals for the creation of a national consciousness to stimulate
 much needed socio-economic change. His career was in many ways
 similar to other disaffected middle-class writers advocating change, in that
 he was a minor bureaucrat active in journalism and constantly harassed by
 the establishment elite which felt menaced by calls for reform from those
 outside their inner circle.

 Taraki (1917-1979) was born into a seminomadic family living in
 a Pushtun village near the provincial capital of Ghazni, south of Kabul.10
 His father, having accepted the newly introduced concept that education
 did, in fact, have positive benefits, sent his son to a local government
 school, enabling Taraki at the age of fifteen to find employment with the
 Pushtun Trading Company in the southwestern city of Kandahar,
 Afghanistan's second-largest and most conservative city. He was later
 appointed as a clerk in the company's Bombay office where he learned
 English and associated with dissident Indian nationalists, including
 socialists and members of the Communist Party of India by whom he was
 indoctrinated with the social ideology he began to propagate activity on his
 return to Kabul in 1937.

 Assigned to the Department of Press and Information in Kabul, and
 also working with Kabul Radio and the government-controlled Bakhtar
 News Agency, Taraki soon incurred the ire of the establishment and was
 summarily banished for a time to the isolation of Badakhshan, a remote
 mountainous province in the northeast.

 During a subsequent period of relative liberalization, from
 1947-1953, Taraki contributed in a minor way to a newly functioning free
 press by writing articles attacking conservatism in general and certain
 aspects of the traditional Afghan social structure. When, in 1953, the
 government crushed this movement, Taraki was sent to the Afghan
 Embassy in Washington, D.C., as press attaché where he continued
 openly to criticize the power elite. Recalled to Kabul after serving barely
 six months in the United States, his career in government suspended,
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 Taraki began to write voluminously, producing novels, short stories and
 essays, including one on Maxim Gorky (1964), in addition to political
 tracts on a wide variety of topics such as the evolution of socialist
 societies, the history and philosophy of materialism, colonialism,
 despotism, Marxism and the fundamentals of working class ideology:
 "economy, philosophy and scientific socialism."11

 In his novels and short stories, the bulk of which were not
 published but circulated hand-to-hand among his associates, Taraki
 described the tyranny of the bureaucracy, the corruption of reactionary
 religious leaders, grasping moneylenders, oppressive landlords and
 repressive employers. These were not novel themes, as will be discussed
 below, but Taraki went beyond the mere identification of social ills by
 depicting his characters courageously overcoming adversity in the context
 of a new socialist political system. Life for the younger generation shines
 brightly in Taraki' s works, among the best of which is Speen (White;
 1956), an excellent sociological description of village life in the
 Ghazni-Kandahar areas, which is hailed in the DRA rhetoric as a
 "revolutionary and class-conscious novel."

 Taraki' s reputation as an author gained in stature and he gradually
 became the center of a coterie of left-oriented poets and writers who
 formed the nucleus of the People's Democratic Party of Afghanistan
 (PDPA), founded 1 January 1965, which brought the DRA into being on
 21 April 1978 with the Saur Revolution.

 Ideological differences between the two rival factions within the
 PDPA surfaced soon after the Saur Revolution, however. In July 1978
 the Khalq (The Masses) faction, which stood primarily for class struggle
 and immediate revolutionary reforms, expelled the Parcham (Banner)
 faction, which favored the establishment of an United Front against the
 monarchy and subsequent transitional revolutionary changes. More
 disastrously for Taraki, friction between individual leaders within Khalq
 resulted in his elimination in a Shootout on 15 September 1979 and the
 consequent rise to power of Hafizullah Amin, Taraki's one-time professed
 disciple.

 Hafizullah Amin failed to rally the country. Violent dissent
 continued. Sensing the demise of their fledgling socialist client state, the
 Soviets invaded during the evening of 24 December 1979 bringing in tow
 the leader of Parcham, Babrak Karmal, whom they installed as General
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 Secretary of the PDPA, President of the Revolutionary Council and Prime
 Minister-and, soviet surrogate. This soviet maneuver, however, failed
 to ameliorate the situation. The presence of foreign troops occupying
 Afghan soil, which no true Afghan could abide, served only to further
 arouse the population. Predictably, the revolts escalated and intensified.
 As the implacable opposition strengthened, a congress of writers was once
 again summoned to "implement the real humanistic aspirations of the Saur
 evolution."

 The directive to form a union of poets and artists in the soviet
 image appeared in a Politburo resolution dated 23 July 1980. On 4
 October the Constituent Congress of Writers and Poets of the DRA
 opened in the auditorium of Istiqlal High School.12 This time the
 congress slogan read: "Towards the Organization of all Talent for the
 Realization of the Lofty Aims of the Saur Revolution." In their letter of
 thanks to the Central Committee of the PDPA and the DRA Revolutionary
 Council (6 October), the Writers' Union pledged that "The men of letters
 of the DRA deem it their basic duty to create works which would
 precisely depict the revolutionary changes, especially the reforms brought
 about during the second phase of the Saur Revolution, on the one hand,
 and reflect the profound feeling of the masses of the people, with all of
 its beauty, and our aspirations on the other."13 Similarly, the USSR
 Writers' Union reemphasized the activist role expected of Afghan writers
 in their message to their Afghan counterparts: "The revolutionary masses
 of Afghanistan are expecting new works from their writers to help them
 build the new life and a society based on justice."

 Lest any among the literati be in doubt of their propagandists
 duties, Kabul's government-controlled, English-language newspaper,
 Kabul New Times, bluntly editorialized that the formation of the Union of
 Writers and Poets was "Another step to organize the people under the
 leadership of the PDPA, the vanguard of the working class (KNT, 18:162
 [6 October 1980]). Eschewing more positive objectives outlined in the
 PDPA's original greeting such as "exerting great spiritual impact on the
 masses of readers," the editorial harangued against the "hirelings of
 imperialism and hegemonism" and repeated the dictum that the homeland
 expects its writers and poets to create such works which would arouse the
 sense of hatred of the people against their enemies."

 The congress issued a "Fundamental Statement" in which writers

 were given a choice: "Every writer is asked: Whose side are you on?
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 The side of the toiling and oppressed people who have raised the banner
 of freedom and revolution; or the side of a handful of servants of
 colonialism and imperialism, suffocators of freedom, enemies of the
 revolution, bandits and homicides?" (KNT, 18:164 [8 October 1980;
 18:165 [9 October 1980]), 2).

 Having unburdened themselves of the rhetoric, the drafters of the
 "Fundamental Statement" proceeded to produce a creditable appraisal of
 Afghanistan's rich literary heritage. The body of the statement, in fact,
 belies the opening contention that "the past had been characterized by
 centuries of cultural backwardness in which creative forces had been

 hamstrung by a yoke of obscure feudal mentalities." Here Islam and
 Afghan values surface above the intensely promotional messages
 demanded by Soviet realism. Ironically, many of those lauded were most
 renowned for their espousal of the sanctity of national independence.

 In choosing authors to commend, the congress attested to the fact
 that Afghan writers have concerned themselves for centuries with social
 injustice and needful change. Most of the repeated themes are compatible
 with socialist realism, only the application was given a new focus. In the
 past, for example, writers spoke of freedom and justice as universal
 ideals; with the introduction of socialist realism these same ideals were
 advanced solely for the promotion of the party and the political system it
 sought to impose.

 Asserting that high value should be accorded the rich democratic
 legacy of ancient Afghan men of letters who refused to permit literature
 to be used by reactionary forces, the congress called upon their members
 to be the perpetuato« of the best in Afghan literary traditions. Unlike the
 earlier seminar which recommended following Taraki as a model, no one
 author was selected for emulation. They cited the moral literature of such
 stellar sufi poets as Abdul Majid Majud Sana'i Ghaznavi (d. 1131 C.E.),
 Mawlana Jalaluddin Rumi Balkhi (1207-1273 C.E.), Mawlana Abdul
 Rahman Jami Herawi (1414-1492 C.E.) and Mirza Abdul Qadir Beidel
 (1644-1721 C.E.).14 The mystical didactic writings of these philosopher-
 poets taught tolerance and respect for others, claiming there could be no
 place for oppression or discrimination because love and brotherhood are
 the purest manifestations of God.

 All the above wrote in Persian and all are revered in Afghanistan,
 but Beidel perhaps exerted the greatest influence over century Afghan
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 poets. An orthodox Sunni Muslim living in India, Beidel believed in the
 perfection of Islam's teachings on social justice, especially for peasants,
 and endeavored people to acquaint people with their true worth as
 creations of God. He spoke out boldly against zealotry, deploring empty
 ritual.

 Other classical poets were praised for writing in a style simple
 enough to be understood by the illiterate masses, and for their democratic
 themes devoted to love of country, social progress, "wrathful disclosure
 of injustices, and colourful pictures of nature's scenery." Among those
 so cited were Khwaja Abdullah Ansari Herawi (1006-1089 C.E.),
 Khushhal Khan Khattak (1613-1689 C.E.), Rahman Baba (1632-1706
 C.E.),15 and the eighteenth-century female poet Aisha Durrani.

 Khushhal Khan Khattak represents the ideal in Afghan personality
 types, the warrior-poet {Afghanistan, p. 83). He refused to submit to
 Moghul attempts to dominate the Pushtun tribes in the northwest frontier
 of India where he lived, and wrote stirring poems against all forms of
 subjugation. His reputation as a hero of liberation strengthened from
 generation to generation.

 A seminar on Khushhal Khan was held in Kabul from 24

 November to 2 December 1979, just before the Soviet invasion. The
 papers presented provide pertinent indications regarding the future
 ideological remolding and réévaluation of classical works in the spirit of
 socialist realism, according to "didactical analyses of the history of
 Afghan literature." There is a need, it was said, to scrutinize the work
 of Khushhal Khan "on the basis of the general rules of the working class
 ideology" and "trace the progressive elements in his personality." And
 finally, "In order to better recognize the society of his time on a scientific
 basis, one must make production relationships of his time clear. It would
 be on this class pedestal that one should see Khushhal and his age in vivid
 colours."16

 Turning to the beginning of the twentieth century, the congress
 rightly cited Afghanistan's first liberal reformer, Mahmud Beg Tarzi
 (1865-1933), beloved as the father of Afghan patriotism and
 journalism.17 The Tarzi family had been politically exiled to India in
 1882, proceeding in 1885 to the Middle East where Mahmud Beg spent
 his formative years, from twenty to forty, mainly in Syria. He was much
 influenced, however, by the reform-minded "Young Turk" movement.
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 On his return to Afghanistan in 1905, he immediately began a vigorous
 campaign for modernization.

 Tarzi was the first to advocate prose as a viable medium for
 literature, expounding on the need for change through the newspaper Seraj
 ul-akhbar (Torch of the News), which he founded and edited from 1911
 to 1918. Tarzi's vision for the future was essentially concerned with a
 revitalization of Islam, idealistically combining modernism with Islam,
 including a scientific rationale for reform within Islam. In a
 gift-supplement to subscribers of the first year of Seraj ul-akhbar entitled
 Aya che boyad kard? (What Is to Be Done?; 1912), Tarzi laments that the
 principles of Islamic justice had been obscured by contradictory
 interpretations weakening both the religion and the nations which
 professed to follow Islam. The scourge of imperialism was the result.18

 Tarzi called for a political awakening based on the totality of social
 justice taught in the Koran and interpreted according to present realities
 and future exigencies. He condemned the obscurantist religious
 monopolists who retained a suffocating grip on Islam by preaching against
 education and social reforms such as the emancipation of women. He
 held that educated human will could prevail over the environment and
 castigated the religious hierarchy for perpetuating ignorance, peoples'
 most tyrannical enemy, for their own power-hungry interests. Tarzi
 exercised great influence over King Amanullah (r. 1919-1929), whose
 precipitous reform programs, however, aroused the conservatives to
 revolt, bringing about the king's downfall.19 Tarzi followed the royal
 family into exile in 1929.

 King Amanullah was replaced by Habibullah Ghazi (r.
 January-October 1929) under whose rule conservatism flourished,20 but
 he was soon defeated by Nadir Shah (r. 1929-1933), a Mohammadzai
 Pushtun and collateral member of the Amanullah royal family. Nadir
 Shah attempted measured modernization programs, but these avoided
 offending conservatives, particularly the religious hierarchy. Religion and
 progress should be reconciled and march together, he said. Nadir Shah's
 reign was totalitarian by intent but the reform attitudes implanted by Tarzi
 could not be silenced despite the severity with which those who voiced
 dissent were suppressed. The harsh treatment of the opposition led in part
 to the assassination of Nadir Shah in 1933, and his nineteen-year-old son,
 Zahir (r. 1933-1973), succeeded his father on the throne. Zahir Shah
 reigned, but did not rule. Domestic and foreign policies were
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 dogmatically controlled by the young king's uncle, Hashim Khan,
 throughout his prime-ministership from 1933-1946. Hashim Khan sought
 to bring about a cultural renaissance within his own rigidly prescribe
 concepts, mindful of the rocky road Afghanistan had trod over the past
 fifteen years. His government continued to speak out in favor of
 Islamic-oriented reforms, but his programs were so regimented that only
 minimal criticism was tolerated; stringent controls guided all intellectual
 activities. The outspoken who refused to follow the accepted guidelines
 were effectively isolated or silenced.21 Antipathy for the Mohammadzai
 ruling elite grew increasingly intense, especially among urban middle lass
 intellectuals.

 During the relative sterility of the authoritarian regimes of Nadir
 Shah and Hashim Khan, the fervor for reform initiated by Tarzi gave way
 in literature to the safer avenues of romantic esthetics and the glorification
 of nature. Returning to eleventh-century models, the poets introduced a
 period of neoclassicism, which developed into an era of escapism that
 continued until the socialist early 1940's. Still, the protagonists of
 socialist realism at the 1980 congress did not neglect the leaders of this
 period.

 The court poet, Abdul Ali Mustaghni (1876-1934), literary editor
 for Seraj ul-akhbar and editor of the Kandahar-based paper Tulu-i Afghan
 (Afghan Sunrise; i.e., Afghan Ascendancy), as well as teacher at Habibiya
 School, as praised for treating progressive subjects such as patriotism,
 education, dignity of work, and an equitable social order.22 Abdullah
 Khan Qari (1871-1944), tutor to the royal family, teacher at Habibiya in
 1903, poet laureate in 1936, and leader of the twelve-member Literary
 Society founded during the 1930s, was also lauded.23 So as his
 successor as poet laureate, Sufi Abdul Haq Beitab (1888-1969), also a
 professor of literature.24 Beidel's influence is evident in the ethical and

 mystical qualities of most of the work of both these poets. In spite of the
 fact that they utilized "medieval styles,11 they were selected by the
 congress because their poetry exhibited social characteristics in
 propagating goodness, patriotism, and peoples' right to prosper.
 However, the inclusion of Qari and Beitab is intriguing since a good
 number of their works consist of homages and court panegyrics to Nadir
 Shah and his successors, the Mohammadzais most reviled by the DRA
 political ideologues. Apparently Qari's exultant descriptions of
 Afghanistan's landscape and his impassioned love poems override his
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 political lapses. Similarly, Beitab's eulogies to patriotism and his
 introduction of novel subjects and scientific terms, ensured his acceptance.

 More significantly, the congress gave well-deserved recognition to
 Sulaiman Ali Jaghori, author of Begum (Lady), published in the 1930s,
 and Mohammad Ibrahim Alimshahi, author of Sham tank, sub roashan
 (Dark Night, Clear Dawn; 1948), two early Afghan novels.25 They
 represent a genre typical of this period combining critical descriptions of
 social inequities with such ideals as personal and national honor, duty to
 natiori, hospitality, virtue, kindness, and genuineness. Their purpose was
 a nascent attempt to awaken a national consciousness by providing creative
 criticism during a period in which direct criticism of the ruling elite was
 politically impossible and writings on fundamental human problems
 subjected to heavy censorship.

 Both novels idealize the peasantry. Jaghori was a Hazara, a
 minority ethnic group which still suffers from discrimination. In Lady he
 describes the conditions of the Hazara living in the villages of the Jaghori
 area of the Hazarajat in the central mountains of Afghanistan. Through
 its heroine, the author makes a direct plea for women's rights based on
 Koranic injunctions, highlighting forced marriage, the misuse of the bride
 price by grasping parents, the wastefulness of lavish wedding feasts, and
 the levirate as customs which contradict the message of the Holy Koran
 and the tenants of Islam. " Though Lady's critique of prevailing conditions
 in the villages is harsh, the work closes on a positive note championing
 the benefits to be derived from patriotism and the essential virtues of the
 peasantry which represent the hopes of the future.

 Alimshahi, a lawyer educated in Turkey, takes up the theme of
 petty government harassment in the villages in his Dark Night, Clear
 Dawn. He safely lodges his story in the years prior to the 1929 revolts
 against King Amanullah's reforms so as to infer no modern political
 import to his treatment of women entrapped by unjust attitudes and
 religious customs which permit unscrupulous parents to use the principles
 in marriage contracts as pawns. In addition, a well-drawn contrapuntal
 theme depicts local government officials exacting unwarranted dues from
 the helpless poor. All these practices are described as inhumane, un-
 Islamic and unpatriotic. Conditions deteriorate as the story moves to the
 chaotic rule of Habibullah Ghazi, and only with the rise of Nadir Shah can
 the villagers envision the dark night giving way to a clear dawn.
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 The writings of these authors, together with other novelists not
 mentioned by the congress,26 stirred the political consciousness of
 Afghan intellectuals, especially those with western educations or
 experience. Because of their impetus the power elite initiated an
 experiment in democracy under the premiership of the more
 liberal-minded Shah Mahmud (1946-1953), brother of the dictatorial
 Hashim Khan. A progressive literary-political group, Wish zalmayan
 (Awakened Youth), founded in 1947, flourished, and forty or fifty
 dedicated reformers sat in the 120-seat "Liberal" parliament elected in
 1949. This parliament passed legislation bringing into being a "free
 press," which the reformists utilized primarily to voice opposition. The
 writers who moved in the forefront of this movement produced an Afghan
 version of sentimental socialism by melding the mysticism of India's
 Nobel Prize-winning poet Rabindranath Tagore (1861-1941) and with the
 polemical championship of the common person found in the writings of
 the so-called "founder" of socialist realism, Maxim Gorky (1869-1936).
 These writers were hailed by the congress as pioneers who further
 developed a realistic approach to life and the environment through their
 deep sense of humanity. The poets Abdur Rauf Benawa (b. 1913), dean
 of the "Awakened Youth," and his colleague, Gulpacha Ulfat (1909-1978),
 best represent these sentimental socialists.

 Benawa' s career was primarily in journalism with periods of
 service in the diplomatic corps and as Minister of Culture (1967).27 He
 was active throughout this period in encouraging young authors to
 experiment with new meters when dealing with the themes he himself
 promoted to reflect upon the strengths and weaknesses of the
 contemporary scene: love of one's country, revival of historical glories,
 and the struggles of the virtuous peasantry and urban poor against
 oppression by landlords and employers. The injustices suffered by women
 caught in the web of customary discriminatory practices were also
 sympathetically treated. Benawa was also an early advocates of the use
 of folklore and indigenous oral literary forms as a means of propagating
 the essence of Afghan ideals.28

 Gulpacha Ulfat,29 a poet-philosopher, was educated in Islamic
 theology and combined mysticism with a pragmatic championship of the
 common people, reminiscent of Gorky. In addition to the familiar themes
 glorifying nature and traditional Afghan courage in resisting foreign
 encroachments, Ulfat stressed the need to spurn favors, even from God,
 if they are received at the expense of others.30 Further-more, in a long
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 eulogy to poets entitled The Poet, he reminds poets of their task to
 fearlessly record reality, and underscores their duty to stand in the
 vanguard of needed change:

 Revolutions he can set,
 Bells of change he chimes;
 Time-worn customs he discards
 to revive the breath of times.31

 Also commended by the congress in this category were the lyric
 poets Qiyamuddin Khadim (b. 1912), whose works recommending
 patriotism, science, learning and progressive subjects are infused with
 religious fervor, and Zia Qarizada (b. 1921), who extols patriotism,
 peace, the dignity of work, equality of women, and learning as paths to
 a bright future.32 Zia Qarizada was a major innovator, one of the first
 to eschew the imagery of classicism and employ a simple style close to
 colloquial speech. He also represented Afghanistan on cultural missions
 to the Soviet Union, beginning in the 1950s when the Soviets initiated
 extensive economic development programs in Afghanistan (Afghanistan,
 pp. 507/f.). Nur Mohammad Taraki,who emerged during this period, was
 conspicuous by his absence from the roll selected by the congress. In
 spite of their professed concern for reform during the period of the
 "Liberal" parliament (1949-1952), the government's political-economic
 programs evidenced little real progress, causing the opposition to become
 increasingly vocal, particularly in their personalized attacks on the ruling
 Mohammadzai elite and the religious establishment. Fearing the complete
 disruption of the status quo, the government retaliated in 1952 by arresting
 key opposition leaders, effectively bringing this liberal period of
 experimentation to a close.

 Younger members in the ruling elite, however, chaffed at the
 inactivity which becalmed Afghanistan. The leader of this group,
 Mohammad Daoud Khan, nephew of Prime Minister Shah Mahmud and
 peer cousin King Zahir, organized a palace coup in 1953 and ushered in
 a period of dialectic socialism characterized by the energetic promotion of
 economic development. During his premiership from 1953-1963, Daoud
 brooked no open opposition from the intelligentsia. As a result, Daoud
 was patently disliked by intellectuals, who accused him of neglecting social
 and political reforms while over-concentrating on economic problems
 (Afghanistan, pp. 551jf.). Even the government's truly revolutionary
 support for the voluntary removal of the veil from women failed to placate
 his detractors even though this positive move effectively ended
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 discriminatory seclusion for scores of women in 1959 and struck deeply
 into the power of the religious hierarchy whom the intelligentsia held in
 such high contempt.33

 After Daoud stepped down in 1963 disaffection was transferred to
 the governments of the constitutional period (1963-1973), which were no
 more successful in mollifying those who clamored for greater freedoms
 of expression, despite the fact that a degree of creativity surfaced during
 a second period of relative freedom of the press (1965-1972). Several
 newspapers devoted space to poetry and short stories, providing potential
 innovators with the opportunity to expound on political ideologies and
 social comment while they struggled to integrate their ideals with reality
 (Afghanistan, pp. 600#.).

 This period of relaxation was effectively silenced by the return of
 Daoud as founder of the Republic of Afghanistan (1973-1978), which
 ended the monarchy (Afghanistan, pp. 753-60). His reappearance was
 predictably greeted with cynical skepticism. So implacable was the
 opposition to the Mohammadzai that they dismissed all the
 political-economic-social reforms introduced from 1953-1978, including
 free elections, two new constitutions, penal/civil codes, and land reforms,
 as mere window dressing designed solely to perpetuate the dynastic rule
 of one family over a people denied a voice in their destinies. The
 consistent refusal of the rulers to allow the formation of political parties
 discouraged moderates, alienated leftists, and ensured the rule of the
 privileged Mohammadzai.

 The generation of Afghan writers which emerged after the "Liberal"
 parliament experiment, between 1953 and 197, were greatly influenced by
 Iran's leftist writers, who were themselves forced underground in 1953
 when the Tudeh Party was dissolved following the overthrow of Prime
 Minister Mohammed Mossadeq and the reinstallation of the Shah of
 Iran.34 t is this group of Afghan poets and writers who were most
 lavishly praised by the congress for their strong revolutionary content in
 depicting life's realities and the aspirations of the Afghan people, while
 exposing despotism and oppression by the ruling class. Their role, it was
 stated, had been the most effective in mobilizing the people for revolution.
 Indeed, many of this group form the hard core of the present power elite;
 numbers were members of the earlier leftist coterie gathered around Nur
 Mohammad Taraki. With 90-95% of the Afghan population non-literate,
 however, the real effectiveness of writers mobilizing a true revolution is
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 dubious. Furthermore, publishing facilities in Afghanistan were, and still
 are, almost totally non-existent outside the government-controlled
 installations and, as in the past, most literary works appeared first in the
 press. Those works which did appear during sporadic periods of leniency
 were often subsequently suppressed. The most substantive works were
 largely limited to private circulation among the literati and their friends.
 The following assertions by the congress would seem, therefore, to be
 overly exuberant:

 In spite of severe censorship under the reactionary regimes, in
 spite of exploitative systems in the past, revolutionary and
 militant poetry has always been a consolation for the vast masses
 of people and has invited the oppressed people to fight on the
 way toward happiness and prosperity. There is no doubt that the
 best examples of such works have joined the roaring waves of
 progressive world poetry which praises democracy, social
 progress, humanism and the glow-ing life of the toiling masses.
 (KNT, 18:164-65 [8-9 October 1980])35

 However, the career of Sulaiman Layeq (b. 1930 ) provides a good
 example of the evolution of these poetic activists who marched in the
 vanguard of Afghan socialism.36 Son of a prominent freedom- fighter in
 the Third Anglo-Afghan War (1919), Layeq was educated in mosques and
 schools of Islamic law in and around Kabul before graduating from Kabul
 University's Faculty of Letters in 1958. Throughout his school years
 Layeq earned an early reputation for his dissident pronouncements and
 activities. Nevertheless, he was variously employed in journalism and
 bureaucratic positions with Radio Kabul and the Ministry of Information
 and Culture. Attempts in 1965 and 1969 to win election to parliament as
 a candidate for the PDPA, of which he was a charter member in the
 Parcham faction, ended in defeat.

 During the 1950s Layeq wrote religious poems on Islamic unity,
 stressing nationalism in anti-imperialist and anti-monarchy terms, with
 occasional lapses into nostalgia for Afghanistan's lost historic glories.37
 Initially his works frequently won government literary awards, but as he
 moved toward scientific socialism featuring revolutionary reforms for
 laborers and peasants, his works appeared less and less palatable to the
 arbiters of literary respectability. In 1963, after becoming increasingly
 disillusioned with the strident revolutionary messages of various political
 groups with which he was associated, , Layeq became publisher/editor-in-
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 chief of Parcham. Although this paper advocated evolutionary rather than
 revolutionary change, it was suppressed by the government in 1969.

 On the assumption of power by the PDPA in 1978, Layeq was
 appointed Minister of Radio and Television,38 but he lost out during the
 ensuing PDPA political in-fighting and was imprisoned until released by
 Parcham' s leadership in the wake of the Soviet invasion. Layeq was then
 elevated to the PDPA Central Committee and the DRA Revolutionary
 Council and charged with the sensitive task of enlisting the support of
 tribal leaders in the eastern provinces. In December 1980 he was
 appointed President of the Academy of Sciences of Afghanistan, in which
 position he has headed various cultural delegations to the Soviet Union.

 In a major government shake-up announced on 11 June 1981,
 Layeq returned to the cabinet as Minister of Tribes and Nationalities.39
 The DRA has consistently stressed its sympathetic patronage of
 Afghanistan's multi-ethnolinguistic groups, laying great emphasis on the
 attendance at officially sponsored poetry readings and literary gatherings
 of all "brother nationalities," such as the Uzbek, Turkoman, Baluch and
 Nuristani, in addition to Dari (Afghan Persian) and Pashto writers. The
 concept of ethnic brotherhood is central to the promotion of the National
 Fatherland Front, officially opened with great fanfare on 15 June 1981 as
 the latest gambit in creating an aura of unity. Layeq was elected deputy
 chairman of the front, and President of the Loyajirgah (Great Assembly)
 of Tribal Representatives, the key founding organization in the front.

 Bareq Shafiyee (b. 1932), lauded by the congress among the
 revolutionaries experienced a transition similar to that of Sulaiman
 Layeq.40 He studied at the Theological School in Kabul and then served
 as an announcer of religious programs at Radio Kabul, in addition to
 sporadic bureaucratic and journalistic positions, including editor of
 Zhwadoon (Life) Magazine (1962) and the PDPA's first newspaper, Khalq
 (The Masses; April-May 1966). Khalq published by Taraki was closed
 down after six issues for being anti-Islamic, anti-constitution, and
 anti-monarchy {Afghanistan, pp. 601-609).

 Shafiyee' s early religious poetry was a source of inspiration for
 any Muslims, and he continued to use religious imagery even after joining
 the ranks of the socialists. This was ultimately to cause him grief when
 he published a poem called "Bugle of Revolution," a revolutionary eulogy
 celebrating the centennial of Lenin's birth, in 1970.41 To praise Lenin,
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 Shafiyee uses a religious term reserved almost exclusively for the Prophet
 Mohammad, and this sparked off a series of demonstrations by the
 religious establishment that demanded the poet's incarceration. At one
 point Shafiyee was almost stoned to death.

 After the 1973 coup Bareq Shafiyee served as Minister of
 Information and Culture, moving to Minister of Transport in 1979, but
 later he was placed in limbo until redeemed by the Soviets in 1980 with
 an appointment as a member of the PDPA Central Committee and DRA
 Revolutionary Council. In addition, he was assigned to coordinate Herat
 Province, a dissident holdout, and in June 1931 both Shafiyee and Layeq
 were elected to the Politburo of the Revolutionary Council. Neither has
 time for creative efforts, and Afghan poets who oppose those collaborating
 with the Babrak regime scornfully describe their erstwhile colleagues as
 "minstrels on pacification missions who have foresworn poetics for
 rhetoric."42

 Although Sulaiman Layeq and Bareq Shafiyee are presently the most
 prominent political luminaries among the revolutionary literati, the
 congress took note of a number of others whose contributions to Afghan
 literature have been stimulating and provocative. These include, among
 others,43 Mohammad Shafie Rahguzar, Dr. Asadullah Habib, Dr.
 Mohammad Akram Osman, and Azam Rahnaward Zaryab.

 Rahguzar, a well-known journalist who served for many years as
 editor-in-chief of Anis (Companion, or Comrade), one of the country's
 oldest leading dailies, also followed a long career in the Ministry of
 Information and Culture. He is the author of Afghanistan's first important
 political novel, Hakim (Sub-Governor; 1956), which attempts to define
 meaningful relationships between provincial government officials and the
 rural population, a goal which still eludes the ruling elite.44 Those in the
 rural areas prefer to proffer their allegiance to their tribal leadership and
 have traditionally built a "mud curtain" against outsiders, viewing
 bureaucrats, particularly, as inherently corrupt and extractive
 {Afghanistan, p. 249). Regardless of their politics, therefore, reformers
 from Kabul have been consistently frustrated since the concept of social
 change was introduced. Since an open conduit through which peasants
 and the central government could carry on a dialogue has never existed,
 writers like Rahguzar envisioned themselves as spokenspersons charged
 with the task of bringing to light both bureaucratic insensitivity and
 peasant resistance. Genuineness was proposed as a solution.
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 Again, to skirt the specter of censorship, the story of Sub-Governor
 is set in the past, in 1928, when resistance to reforms threatened security
 in the rural areas. The dialogue centers around an idealistic young official
 (hakim) sent to a remote province and his cynical elderly assistant wise in
 the ways crafty peasants dupe officialdom. The novel portrays the old vs.
 the young, the statue quo vs. reform. In this instance, the hakim succeeds
 in gaining respect through his humanitarian rule, an appealing ending for
 the protagonists of socialist realism. Rahguzar's hero mirrors the
 visionary party workers of the 1970s who sent out confidently to "serve
 the people," only to find their urban naivete thwarted by the not-so-
 simplistic peasantry (Afghanistan, pp. 761-62). It is this same peasantry
 and their leaders who have set the country aflame today.

 Dr. Asadullah Habib's novel, Sapid andam (The White-Limbed;
 1965), again took up unfair marriage customs in telling the story of a
 village girl's tribulations with her scheming parents. Dr. Habib, professor
 at Kabul University's Faculty of Literature, is exceptionally skillful in
 describing village life and prevailing superstitious practices. He also
 proved himself adept in describing the traumas which beset the urban
 young while they grapple with the transitional problems inherent in
 moving from a traditional to a modern life-style. In his script for
 Afghanistan's first full-length movie, Andarz-imadar (A Mother's Behest;
 1973), Asadullah Habib dealt sympathetically with an engaged couple
 happily enjoying all the outward manifestations of middle-class modernity
 in Kabul. When the miniskirted heroine appears to be compromised by
 a blackmailer, however, the young man reverts back to traditional
 attitudes toward male/female honor, in which the sexual purity of women
 symbolize both male and family honor. Only his mother's pleas for
 compassionate understanding save the couple from tragedy. Asadullah
 Habib's versatile talents place him among the best of today's writers, a
 fact the 1980 congress recognized by electing him President of the Afghan
 Union of Writers and Poets. He has pledged an activist role for
 intellectuals in guiding and saving the people from the clutches of
 deceivers. Intellectuals, he says, "are like torchbearers and have an
 important role to direct the people. They paint the horizons and bright
 prospects of the people of Afghanistan" (KNT, 19:75 [15 June 1981], 3).

 The short stories of Dr. Akram Osman and Azam Rahnaward Zaryab
 represent another genre more akin to the writings of European
 socialist-existentialists such as Jean-Paul Sartre and Albert Camus, which
 first influenced literary circles in Iran and then filtered into Afghanistan,
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 attracting a large group of writers born in the 1930s and 1940s. This
 group was particularly active in popularizing the short story. Their
 themes are somber in the extreme: futility, inadequacy, loneliness,
 madness, discrimination, deception, duplicity, cruelty, treachery,
 enslavement. Islam, not openly mentioned, lingers in the background
 where sufi egoism mingles with existentialism. However, the abject
 resignation which pervades many of these stories runs contrary to both
 Afghan and Islamic tradition. Nor do the introspective concerns for the
 ineffectual and the emphasis on subjective idiosyncracies conform to the
 concept of rejuvenation demanded by socialist realism. No attempt is
 made to enrich one's perception of self in terms of a meaningful sense of
 community; no attempt to instill a sense of purpose into the consciousness
 of the reader. The infusion of the allied theme of social criticism,
 however, gives some of these stories acceptable credence for socialist
 realism. The imagery is often harshly brutal. In "The Blind Eagle11
 Akram Osman uses the plight of an eagle living free, if lonely, on a lofty
 crag to symbolize enslavement and the evil cruelty of people. Captured
 and blinded by a princely hunter for the sole purpose of self-indulgence,
 the eagle drowns in its own filth, only then realizing true release from
 peoples' inhumanity.45

 His story "When the Bulrush Blooms" takes up the twin themes of
 deception and the repayment of loyalty with treachery. This tragic story
 of a swaggering braggadocio who is ill-paid for his sense of duty to a
 tyrannical ruler has moments of deep pathos in its descriptions of tender
 family interactions which transform the braggart into a loving, vulnerable
 human being in the privacy of his home. These scenes become all the
 more poignant in contrast to the vivid, boisterous descriptions of a
 teahouse in the old city of Kabul where the hero is much admired for his
 bravery and courage. Akram Osman's vigorous use of the Kabuli
 vernacular is well-represented in this work, which at the time of this
 writing, was in manuscript form.

 Akram Osman's last story was entitled "Dracula and His Disciple,"
 a too thinly veiled account of Nur Mohammad Taraki and his repressive
 associate, Prime Minister Hafizullah Amin. Soon after its appearance, the
 author disappeared.

 Azam Rahnaward Zaryab expresses his views on the transience of
 human existence in "The Snakes" by repeating the sentiment that "this
 world is like a bridge which we have to cross but upon which we are not
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 build a house" (KNT, 18:210 [18 December 1980], 3; Part 2, No. 211).
 His settings are most often painted in shades of grey, misty, cold and
 damp, half-way existences between lightness and darkness, between being
 and not being. In "The Evening" an enigmatic character groans in terror
 saying, "When I opened my eyes the room looked grey. I was gradually
 forming part of the grey atmosphere. It seemed to me that I was being
 decomposed and destroyed in the grey atmosphere of the room" (KNT,
 18:135 [4 September 1980], 3).

 "The Evening" was dedicated to Sadeq Hedayat (1903-1951),
 Iran's leading author in this pessimistic genre, who committed suicide in
 Paris. Rahnaward's mostly ambiguous characters are often lonely
 individuals, living while not living, having no sense of belonging, either
 to family or to a society with which they are unable to establish
 meaningful relationships. They are filled with feelings of helplessness,
 inadequacy and self-doubts, unable to cope with the poverty and injustices
 which threaten to engulf them. In the touching "And Tomorrow Was
 Saturday" a fifteen-year-old boy finds himself with empty pockets, unable
 to buy food for his pet pigeons, vibrant symbols of freedom. He wanders
 disconsolately through the back streets of Kabul, "a town submerged in
 amorphous ambiguity," feeling that "he belonged nowhere and nothing
 belonged to him" (KNT, 18:65 [12 June 1980], 3). Again, in "The Knock
 on the Door," a neurasthenic lies in an unending and everlasting vacuum,"
 his "surroundings sinking into the colour of solitude, the smell of
 disappointment."46

 Revulsion against old age, depicted as a time of despair, bitter
 defeat and shame leading to death, also permeates these stories. This
 theme is gently dealt with in "It Had to Come to and End," the story of
 a mother wolfs failure to fend for her young (KNT, 18:159 [2 October
 1980], 3). But the tragedy of a person's inability to cry out for
 companionship is of more major import as it is tenderly told in "The
 Tight-rope Walker," in which a little boy dreams he is the toy tight-rope
 walker he had purchased at a fair that morning. As he sways above the
 crowd he sees a boy he desperately wants to belong to, but, because he
 is only a toy, he is incapable of calling out to beg for purchase.
 Awakened from his nightmare by his mother, the child sees his toy and
 cuddles it contentedly as he drops back to sleep (KNT, 18:44 [15 May
 1980], 3). This story is one welcome respite in the overriding
 melancholia of Rahnaward's collection.
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 Not all of Rahnaward's characters are petrified in introspective
 inactivity. Some speak out movingly against class discrimination and
 patriarchal control. "The Purple Bangles" is an immensely appealing
 story of a teenage gang of Kabul ruffians who are struck with love by a
 chance encounter with the beautiful Aisha, daughter of the richest man in
 their quarter. The boys place fronds of blooming arghawan (red bud) in
 front of her fort-like doorway; they match her purple bangles, the color
 of love. But after her father crushes the blossoms under foot and betroths

 her against her will to a boy of suitable social status, Aisha asks the boys
 to bring her yellow flowers, symbols of unrequited love. The boys bring
 a gift of yellow flowers to her wedding where they find she has replaced
 her purple bangles with a single bracelet of gold:

 She said, gently, "Thank you, all of you." It seemed to
 me that her gentle, sad voice came through her golden bracelet.
 We left her, but on reaching the entrance, we looked back.
 Aisha was staring at us with tears in her eyes, now colored by
 the reflection of our flowers. They seemed yellow to me, like
 her golden bracelet. I looked around and saw everything was
 yellow. The walls were yellow, the faces. We heard music and
 it too was yellow, passing through Aisha's golden bracelet.
 (KNT, 18:12 [3 April 1980], 3)

 Other Rahnaward stories speak out forcefully on behalf of the
 exploited. "His Nephew," for instance, mocks the false sanctimonious-
 ness of a hajji who flouts his piety in having made the pilgrimage to
 Mecca (hajy) while mercilessly exploiting the people of his village, who
 are largely his poor relations. He professes to aid a nephew by employing
 the boy in his Kabul household, but in reality he treats the youth like a
 slave. Finally, the youth learns from his dying mother that she too has
 been used by the hajji, who turns out to be the boy's father. The youth
 returns to the city and while throwing the hajji' s life savings into a roaring
 fire, handful after handful, he demands of the terrified hajji: "Why did
 you fail to honor your humane responsibilities; why did you consign an
 innocent woman to a life of loneliness and poverty?" The hajji's only
 response is to scream: "'How was I ruined? How? . . .'" (KNT, 19:40-41
 [5-6 May 1981], 3).

 "The Nocturnal Prowler" even introduces a credible positive hero,
 so necessary in socialist realism, in the character of a remorseful robber
 who responds to the remonstrances of a newly bereaved widow and
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 guarantees a bright future for her infant son (KNT, 19:23-24 [15-16 April
 1981], 3).

 A number of distinguished young writers were ignored by the
 congress, presumably for failings in their ideological purity. Their
 concerns and themes, nevertheless, have common goals. Some languish
 in jail, have sought a new life as exiles; still others lent their talents to the
 freedom-fighters (mujahideen) warring the Soviets and the Babrak Karmal
 regime. The ranks of the freedom-fighters contain a full range of
 ideological persuasions, from ultra-conservative Islam to socialism of
 various hues. By one estimate upwards of 80% of Afghan writers and
 90% of the singer/lyricists joined the freedom-fighters. Over 150
 cassettes with 1000 rousing revolutionary songs and poems provided
 fighters with needed inspiration.47

 Hassan Kaseem (b. 1945) is a versatile example of those no longer
 writing inside Afghanistan. Filled with impressionistic imagery, his pieces
 read like prose-poetry reflecting Kaseem' s facility as both poet and
 short-story writer. He utilizes a variety of themes, among the most
 interesting of which is the monotonous boredom experienced by lowly,
 underpaid bureaucratic functionaries deprived of creative outlets. He
 writes from experience during years of observation while he rose from
 tourist guide to President of the Afghan Tourist Organization. The typical
 aimless inactivity in so many government offices is well-described in "A
 Mad Man at the Office," which uses the device of an eccentric to voice
 cynical anti-establishment criticism in order to avoid upsetting elitist
 sensitivities.

 In "The Silhouette" he deals with a special problem which surfaced
 when women entered the bureaucratic work force in 1959. On arrival of

 a girl in the office "everything was changed" as she sashayed
 provocatively between desks, primping before a mirror behind a
 purposefully half-closed door. The men, unaccustomed to associating with
 women outside their immediate families, are hard pressed to know how
 to react. The invitation suggestively proffered only to be tauntingly
 withdrawn leaves one poor boy totally bewildered and deeply immersed
 in loneliness where "imagination is the only reality." The sexual
 harassment of males by politically awakened party females is a crucial
 element in the disaffection of many DRA antagonists.48
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 Kaseem is by no means anti-feminist, however. He speaks out
 frequently against discriminatory attitudes affecting women in his society.
 He attacks the evils of exorbitant bride prices which too often prevent the
 young from choosing their marriage partners, and rejects tribal customs
 which demand death for deviating from accepted sex codes. "Fugitives11
 is a harsh account of two lovers who make a futile stand against their
 elders who feel dishonored by the girl's illicit pregnancy. On a bleak and
 rocky hillside they fight with passionate loyalty for one another before
 being cut down by their accusers, who return to camp with the mutilated
 bodies, honor intact.

 "In Waiting" takes to task a society which ostracizes the innocently
 victimized through the tale of an old, white-haired woman. Raped at the
 age of eight, she continues to wait, sadly, in vain, for compassion. "You
 see, I am still waiting. In your opinion, if I don't wait, what else can I
 do?" Similarly, prostitution, infrequently explored by Afghan writers, is
 treated sympathetically in terms of the urban poor in "It Was Late."

 Some of Kaseem' s more compelling passages deal with old and
 widowed women. Interestingly, mystical Sufi poetry also employs these
 images to portray oppression (Schimmel, p. 430). Life's hardships push
 the women into hallucinating dementia; phantoms, crows and owls,
 symbols of bad luck and death, heighten many of Kaseem's scenes. Many
 end with eerie cackling. The juxtaposition of tragedy with maniacal
 laughter is one of the hallmarks of Kaseem's style.

 "The Red-Faced Porter" is an indictment of many social wrongs:
 ethnic, religious, and class discrimination; inadequate medical facilities
 and indifference by medical personnel for the poor, and the callous
 indifference of the rich. Above these the dignity of the poor remains
 untarnished. The story concerns a Hazara49 charcoal porter who is
 tricked into donating blood to save the life of a rich boy. The doctors
 take too much blood, fails to warn the man of the consequences, and when
 friends return him to the hospital after he collapses under a sack of
 charcoal, where the doctors, catering to their rich patient, ignore all pleas
 for assistance until it is too late. "Four people carried the dead man on
 a cot, followed by his wife and children. A plush black car passed by
 carrying those who had detained the doctor earlier. They had laughing
 faces. Dust rising from the car in the lusterless light of sunset, framed
 the bodies of those who bore the body of the red-faced porter. "
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 Without question, Afghanistan has a rich store of literature devoted
 to social justice. Equally without question, injustices persist. With the
 formation of their union, writers and poets have heard the call to take a
 more active role in establishing links between pens, hands and rifles in the
 arena of revolutionary struggle.50 This is to be accomplished according
 to the guidelines given in the union's "Fundamental Statement":

 It is the duty of writers to sow the seeds of goodness and
 happiness. The task of our present writers is the creation of a
 hero who sees life as beautiful, with revolutionary blood running
 in his veins, loves his independent and prideful country and is a
 confident defender of the revolution.

 It is necessary that the new and changed man be
 illustrated with all his dimensions as the son of revolution and a

 positive hero who invites the toiling masses of all nationalities to
 march behind him towards brightness and prosperity.

 Wassef Bakhtari (b. 1942), a poet from the northern city of
 Mazar-i-Sharif, is a member of the Presidium of the Writers' Union. The

 recipient of an M.A. degree from Columbia University, he has indicated,
 however, that Afghan writers have a long way to go before these
 objectives can be realized. For too long, he says in an interview, writers
 have sought "the banished spirit of mankind, looking at life through
 mirrors of their own being. Too many are hollow and hackneyed, scoring
 daily victories against originality" (NKT, 17:59 [13 March 1980)], 3).

 A mujahid poet goes further, saying:

 Not a single original work in poetry, prose, song or drama has
 been created since the Soviet take over; most writers merely
 chew the cud of what they produced before. The fervor and zeal
 which pervaded the optimism of the first year of the Saur
 Revolution when Socialist Realism was at its loudest bray has
 come to a deadly stop. In short, Socialist Realism has gone to
 pieces in Afghanistan; its production is zero, nay, its antithesis
 has been put into motion and the momentum is gaining with
 unprecedented impact. Maybe this in itself is realism; only
 anti-socialism.51

 It is too early, therefore, to access the future of socialist realism in
 Afghanistan, but following is an example of what may be in store.52
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 "Martyr's Call" by the poet Sadeed is a plea by a fallen revolutionary to
 his mother to inspire his son thus:

 I hear you telling him of my lofty aims,
 aims of a million workers in the world.

 REVOLUTION! establishing a community void of exploitation.
 Yes-exploitation of man by man,
 These were my lofty aims.

 Yes-you-tell my son to follow in my footsteps,
 to dedicate his life to the cause of peace,
 to the cause of Democracy,
 to support his father's cherished party,
 the People's Democratic Party of Afghanistan.
 To fight for the unity of all anti-imperialistic forces,
 to be a real revolutionary
 and remain a real supporter of revolution,
 Great Revolution of Saury
 and to die a hero death if necessary,
 as his father did. (7KT, 17:280 [28 February 1979], 3)

 Or, as the closing slogan of the "Fundamental Statement" of the Writers
 and Poets Constituent Congress reads:

 Let our writers always be from the people, with the
 people, and for the people.
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 NOTES

 1. Louis Dupree, "Red Flag Over the Hindu Kush Part II: The Accidental
 Coup, or Taraki in Blunderland," American Universities Field Staff
 Reports (hereafter AUFSR), Asia, No. 45 (1979).

 2. Louis Dupree, Afghanistan (Princeton, NJ: Princeton University Press,
 1980), pp. 248-51.

 3. Louis Dupree, "Red Flag Over the Hindu Kush Part III: Rhetoric and
 Reforms, or 'Promises! Promises!', " AUFSR, Asia, No. 23 (1980).

 4. Louis Dupree, "Red Flag Over the Hindu Kush Part V: Repression, or
 Security Through Purges MV, and Part VI: Purges IV-VI," AUFSR,
 Asia, Nos. 28-29 (1980).

 5. Dupree, Afghanistan, Epilogue 1980, pp. 770-78. Subsequent citations
 will appear as Afghanistan in parentheses in the text. Also: see
 "Afghanistan: 1980: The World Turned Upside Down," AUFSR, Asia,
 No. 37 (1980). Other 1981 works on Afghanistan include: John C.
 Griffiths, Afghanistan: A Key to a Continent (Boulder, CO: Westview
 Press); Alfred L. Monks, The Soviet Intervention in Afghanistan
 (Washington, D.C.: American Enterprise Institute for Public Policy
 Research); and Nancy and Richard Newell, The Struggle for Afghanistan
 (Ithaca, NY: Cornell University Press).

 6. The Democratic Organization of Afghan Women (DOAW) and the
 Democratic Organization of Afghan Youth (DOAY). See Nancy H.
 Dupree, Revolutionary Rhetoric and Afghan Women, Occasional Paper
 #23, Afghanistan Council, The Asia Society, New York, January 1981.

 7. The Kabul Times (hereafter 7X7), 17:118 (12 August 1979), 1.

 8. The question of the rights of the Baluch and Pushtun living on the
 Pakistani side of the Afghan border (i.e., in "Pushtunistan") as been a
 political powder key from the day the line demarking Afghan-British
 responsibilities, the Durand Line, was drawn in 1893. Afghan
 governments have risen and fallen over the question of "Pushtunistan."
 See Afghanistan, pp. 485#., 538#; Selig Harrison, In Afghanistan's
 Shadow (New York: Carnegie Endowment for International Peace,
 1981).

 9. Taraki was originally also Prime Minister of the DRA; Hafizullah Amin
 replaced him in this capacity as First Minister on 28 March 1979.
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 10. Taraki's official biography was published by the Political Department of
 the PDPA in the Armed Forces of Afghanistan, Kabul, 25 August 1978.

 11. For an annotated partial bibliography of Taraki's writings, see TKT,
 18:95 (14 July 1979), 2; also Afghanistan (Kabul), 32:1 (July 1979), 99.

 12. Kabul New Times, 18: 129 (27 August 1979) and 18: 16 (5 October 1980).
 Subsequent citations will appear as KNT in parentheses in the text. The
 Kabul Times, Afghanistan's only English-language newspaper, became
 the Kabul New Times after the Soviet invasion.

 Istiqlal High School, founded in 1922 and patterned after the French
 education system with a predominately French faculty teaching in
 French, played a crucial role in introducing western ideas to Afghanistan.
 This process was strengthened with the establishment of other
 western-oriented facilities; Habibiya (1904), with a British Indian staff
 teaching in English, joined later by a Turkish staff, and after World War
 II by Americans, before returning to an Afghan-Indian faculty; Amani
 (later renamed Nejat; 1923), German; Ghazi (1927), English.

 13. DRA rhetoric refers to the 1979 return of Babrak Karmal (i.e., the
 Soviet invasion) as the "Glorious December Uprising," the beginning of
 a positive "second evolutionary phase of the Saur Revolution" purged
 of the "errors" introduced by Hafizullah Amin's perversion of the
 revolution.

 14. A. J. Arberry, Classical Persian Literature (London: George Allen &
 Unwin, 1958); A. J. Arberry, Tales from the Masnavi [of Jalaluddin
 Rumi] (London: George Allen & Unwin, 1961); Annemarie Schimmel,
 Mystical Dimensions of Islam (Chapel Hill, NC: University of North
 Carolina Press, 1975); Dictionary of Oriental Literatures, 3, ed. Jaroslav
 PrûSek (New York: Basic Books, Inc., 1974).

 15. For Ansari, see: Louis Dupree, "The Afghans Honor a Muslim Saint:
 Reprise," AUFSR, South Asia Series, 20:7 (1976). Sardar Sir Jogendra
 Singh, The Invocations of Sheikh 'Abdullah Ansari of Herat (London:
 John Murray, 1931; rpt. 1951). Serge de Beaureceuil is the leading
 authority on Ansari; for a bibliography of his works, see L. Dupree,
 "Serge de Beaureceuil," AUFSR, South Asia Series, 20:8 (1976), 8-9.

 For Khushhal Khan Khattak, see: Olaf Caroe, The Pathans (New York:
 Macmillan and Co., 1958), pp. 221-46; E. Howell and O. Caroe, The
 Poems of Khushhal Khan Khatak (Peshawar: Pashto Academy;
 distributed by Oxford University Press, 1963); D. Mackenzie, Poems
 from the Divan of Khushhal Khan Khattak (London: George Allen &
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 Unwin, 1965); Dost Mohammad Kamil Mohammed, On a Foreign
 Approach to Khushhal: A Critique of Caroe and Howell (Peshawar:
 Makhtabah-i-Shaheen, 1968).

 Abdur Rahman, called "Rahman Baba/ a Mohmand who lives near
 Peshawar, writes Pashto poems which are tinged with sufism and are
 greatly esteemed in Afghanistan. English translations of five poems in
 Afghanistan (Kabul), 24:2-3 (1971), 18-25. M. A. Safi's English
 translations of twenty-five poems in Pashto, 2-3 (1979), 70-89.

 16. Abdul Bari Jihani, TKT, 12:206 (26 November 1979).

 17. Louis Dupree, "Mahmud Tarzi: Forgotten Nationalist," AUFSR, South
 Asia Series, 7:1 (1964); May Schinasi, Afghanistan at the Beginning of
 the Twentieth Century (Naples: Istituto Universitario Orientale;
 Seminario di Studi Asiatici, 1979), a study of Seraj ul-akhbar with
 analyses of Tarzi's philosophy and an annotated summary of Tarzi's
 published works, Appendix 3, 263-72; Ashraf Ghani, TKT, passim, 14
 (January-February 1976); 15 (May-September 1976).

 18. Lenin used the same title in 1902, taking its title from the 1863 novel by
 Nikolai Chernyshefsky (1828-1889). For an outline, see Schinasi, pp.
 267-68; for a discussion, see Ashraf Ghani, TKT, 14:257 (27 January
 1976), 3.

 19. For the Amanullah period, see Leon Poullada, Reform and Rebellion in
 Afghanistan (Ithaca, NY: Cornell University Press, 1973); Rhea Talley
 Stewart, Fire in Afghanistan (New York: Doubleday, 1973).

 20. See My Life: From Brigand to King (London: Sampston Low, Marston
 and Co., Ltd., n.d.).

 21. For short biographies of some intellectuals who suffered imprisonment
 and/or death, see Louis Dupree, "Red Flag Over the Hindu Kush Part
 I: Leftist Movement in Afghanistan," AUFSR, Asia, No. 44 (1979),
 Appendix B, 15-17.

 22. Mustaghni wrote in both Pashto and Dari (Afghan Persian). An English
 translation of his poem "Kabul's Countryside and the Spring Tulips" in
 Najibullah, ed., Islamic Literature (New York: Washington Square
 Press, Inc., 1973), p. 359. For biographies, see PrûSek, 3, 128; Ludwig
 Adamec, Who's Who of Afghanistan (Graz, Austria: Akademische
 Druk-u Verlagsan-stalt, 1975), p. 52. For general discussions of this
 period, see René Dallot, L'Afghanistan (Paris: Payot, 1937), pp. 260-74;
 Hughes Jean de Dianous, "La littérature Afghane de langue persane,"
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 Orient (Paris), 8:31 (1964), 137-71; Dunning Wilson, "Afghan
 Literature" in Afghanistan: Some New Approaches, eds. G. Grassmuck
 and L. Adamec (Ann Arbor, MI: University of Michigan Press, 1969),
 pp. 81-89; Khudai Nazar, MA Brief Glance Over the Artistic Dari Prose
 of Afghanistan" in Irfan (Knowledge; official monthly of the DRA
 Ministry of Education), 6-7 (August-September 1980), 157-73; 8
 (October 1980), 78-111.

 23. The Literary Society began publication of a literary journal, Revue de
 Kabul, in 1930. For Qari biography, see Adamec (1975), p. 62. French
 translations of "Ode to Spring" and "Victor of Kabul" in Dollot; English
 translations of "A Love Song" in Najibullah, pp. 359-60; on the
 fatherland in Wilson, p. 89.

 24. English translation of a Beitab ghazal in Najibullah, p. 360.

 25. Ashraf Ghani discusses Jaghori (Ghaghon) in TKT, 14:192 (11
 November 1975), 3; Alimshahi in 15:61 (31 May 1976), 3.

 26. For instance, A. Halim Atefi, discussed by Ashraf Ghani in TKT, 14:269
 (10 February 1976), 3; Aziz ur-Rahman, TKT, 15:34 (29 April 1976),
 3.

 27. In the early 1980s he has served as DRA Ambassador to Libya.

 28. A. R. Benawa, Lundaye, tr. Ibrahim Sheriffee (Kabul, 1958). For
 scholarly discussion of this unique Afghan oral folk literature see
 Saaduddin Sphoon, "Paxto Folklore and The Landey" in Afghanistan
 (Kabul), 20:4 (1968), 40-50; S. Bahauddin Majruh, "Petite Anthologie
 de la poésie féminine" in Pashto (A. R. Benawa, academic advisor), 1:3
 (Kabul: International Centre for Pashto Studies, 1978), 89-97.

 29. For Gulpacha Ulfat's distinguished career in journalism and member of
 parliaments, and for a list of his publications, see PrûSek, 3, 189;
 Adamec (1975), p. 19. German translations with analyses by Dr.
 Ghauss Schodjaie in Pashto, 1:4 (1978), 56-66.

 30. See "Don't Give Me," Afghanistan (Kabul), 19:1 (1964), 35-36.

 31. Afghanistan (Kabul), 19:4 (1964), 1-6.

 32. For biographies of Khadim, see PrûSek, 3:102; Adamec (1975), p. 42.
 For biographies and discussions of Qarizada, see PrûSek, 3: 154; Adamec
 (1975), p. 88; Dianous, pp. 150#.
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 33. Louis Dupree, "The Burqa Comes Off," AUFSR, 3:2 (1959);
 Afghanistan, pp. 249^.

 34. H. Kamshad, Modern Persian Prose Literature (Cambridge, England:
 Cambridge University Press, 1966).

 35. This statement lists only the following as having been translated into
 Russian: Gulpacha Ulfat, Abdur Rauf Benawa, Sulaiman Layeq, Bareq
 Shafiyee, and Dr. Asadullah Habib. This list is inadequate.

 36. Writing primarily in Pashto, but also proficient in Dari, English, and
 Arabic. For biography, see Ludwig Adamec, First Supplement to the
 Who's Who of Afghanistan (Graz, Austria: Akademische Druk-u
 Verlagsanstalt, 1979), pp. 10-11.

 37. For an English translation of the poem "Ghazni," see N. H. Dupree,
 "Archaeology and the Arts" in Afghanistan in the 1970s, eds. L. Dupree
 and L. Albert (New York: Praeger Publishers, 1974), pp. 203-36.

 38. Afghanistan's first television station opened in Kabul just after the DRA
 came to power, but the introduction of television to Afghanistan must be
 credited to Daoud's Republic, under which the final negotiations with
 Japan were finalized.

 39. On 28 May 1981 the DRA Central Committee Presidium issued a decree
 changing the Ministry of Frontier and Tribal Affairs to the Ministry for
 Tribes and Nationalities Affairs "in respect for historic, national, cultural
 and religious traditions, on the basis of the real will of the nationalities

 in our united country, for the purpose of helping promote the unity of all
 toilers in defending national independence, national sovereignty, and
 territorial integrity (KNT, 19:61 [30 May 1981], 1).

 40. For a biography, see Adamec (1979), pp. 7, 27; his birth date is given
 as 1910 (p. 27), but cannot be correct, for Bareq Shafiyee is not elderly.

 41. For an English translation by Saaduddin Sphoon, see Louis Dupree, "A
 Note on Afghanistan: 1971," AUFSR, South Asia Series, 15:2 (1971),
 22.

 42. Personal communication, Peshawar, 26 April 1981.

 43. Sayed Ehsanullah Heer; Mohammad Deen Zhawk (Vice-Chairman,
 Constituent Congress Writers' Union); Ms. Kubra Mazhari; Dr.
 Shamrez; Berany Kodamani; Sediq Kaoun Tufani (Secretary, Constituent
 Congress); Royeen; Mayel Harawi; Tawfiq Herawi; Nasrullah Hafez,
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 Selab Safi; Mohammad Amin Matin; Naser Tahouri; Habibullah Rafi.
 For German translations of a collection of eleven Pashto and twenty-one
 Dari short stories by contemporary fiction writers, plus two essays on
 modern Afghan prose, see Hartmut Geerken, ed., Afghanistan (Moderne
 Erzähler der Welt 54) (Stuttgart: Horst Erdmann Verlag, 1977).

 44. See Ashraf Ghani's discussion of Hakim in 1KT, 15:80 (23 June 1976),
 3.

 45. English translation in NKT, 15:195 (15 November 1976), 3. Subsequent
 citations to English translations will be made in parentheses in the text.
 With rare exceptions, these translations are far from inspired.

 46. English translation in Aryana (Kabul: Ministry of Information and
 Culture), January 1975, pp. 22-23.

 47. Personal communication, Peshawar, 26 April 1981.

 48. N. H. Dupree, p. 10.

 49. The Hazara are Mongoloid in physical type, often rosy-cheeked. They
 practice Shia Islam, the minority religious sect of Afghanistan, and are
 consigned to the bottom of the social scale.

 50. Congratulatory message from the DRA Union of Writers to the PDPA
 Central Committee Revolutionary Council and Babrak Karmal on the
 occasion of the third anniversary of the Saur Revolution, KNTy 19:33 (27
 April 1981), 4.

 51. Personal communication, Peshawar, 26 April 1981.

 52. A quarterly magazine, Khorasan, published in May 1981 by the Dari
 Department of the Academic and Research Center of the Academy of
 Sciences, carries articles on languages, art, and literature.
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